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Assessing Learning in Art with the
American National Visual Arts Standards
and Model Cornerstone Assessments

T

Dr. F. Robert Sabol
Purdue University

Americans are involved in schools and value education
for everyone.

Americans understand that a complete education must
include learning in the arts.

Curriculum Standards and the
American Education System

In the United States,
our national
government has set a
number of goals for our
schools.

There is a great deal of
debate about what
should be done to
improve education and
about how this should
be done.

The Current National Visual Arts Standards

The current national visual
arts standards were
adopted in 1994.

Learning in the visual arts
is focused on aesthetics,
art criticism, art history ,
and art production.

i

The National Coalition for Core Arts Standards (NCCAS) was
founded in 2010 and includes the following organizations:

American Alliance for Theatre and Education (AATE)
Americans for the Arts (AftA)

Educational Theatre Association (EdTA)

The College Board

The John F. Kennedy Center for the Performing Arts
The National Association for Music Education
(NAFME)

The National Art Education Association (NAEA)

The National Dance Education Association (NDEO)
National Media Arts Representatives

State Education Agency Directors of Arts Education
(SEADAE)
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In October of 2014 a new
set of national visual arts
standards was published.

National Visual Arts Standards Writing Team

These standards focus on
Artistic Processes and
skills.

These processes include
Creating, Presenting,
Responding, and
Connecting.

In December of 2011 writing teams in dance, music,
theatre, visual arts, and media arts were formed. These standards are not

G o " ENEE  mondtony

Implementing the National Visual Arts Standards

States are reviewing the new
national standards and making
decisions about whether they will
adopt the standards as written or
revise them for use in their
schools.

i =)
Currently 16 states have adopted National Coalition «.- CORE ARTS Standards

or revised the new standards and
19 more are reviewing the
standards before deciding if or how
they will use them.

Additional states are scheduled to http :I I nccas 'Wi kispaces'com

review the standards in the coming
years.

[Dance - Media Arts - Music - Theatre - Visual Arts ]

Web-based Set of Standards An Overview of the Standards

« Clickable
« Searchable

+ Showcasing Evidence of Student
Work

— Examples of student work
— Lesson plans
— Model Cornerstone
Assessments
= Creation of your “own account’
to build your personalized view
of the standards
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mllul RSTANDING
by lgl SIGN i Wiggins, G & Mc’ﬁghe, J.
~ (2005). Understanding by
Design. Alexandria, VA:
Association for Supervision
and Curriculum
Development.

Philosophical Foundations and Core Arts Standards

-
|

Philosophical Foundations and Core Art Standards

capture ideas that are common to learning across
all of the arts

National Core Arts Standards:
A Conceptual Framework for Arts Learning

This narrative document
outlines the grounding
philosophy, primary
goals, dynamic
processes, structures,
and outcomes that
shape student learning

and achievement in
dance, music, theatre,
visual arts, and media

| arts, as articulated in the
... | new National Core Arts
Standards

Standards were written
for the arts disciplines of

Dance,
Music,
Theatre,
Visual Arts,
and
Media Arts.

VVVY

v

‘ * Creating
v * Presenting, Performing, and Producing

]
]
* Responding T
J

* Connecting

€&

Artistic Processes are the cognitive and physical actions
through which arts learning takes place.

Artistic Processes in the New Standards

= Creating a new artistic work

* Presenting an existing work

* Responding to artistic works as
an audience or consumer

« Connecting artistic ideas and
work with personal meaning and
contextual knowledge.
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Enduring Understandings and Essential Questions
summarize important ideas and guide students’
lifelong understanding of art.

Enduring Understandings

Enduring Understandings are ideas
that are like universal truths or ideas
that are commonly accepted and
understood about the value of art
beyond what may be learned in
school.

Enduring Understandings are central
to a discipline and are transferable
to new situations.

FOR EXAMPLE: “Lifelong
engagement in creating works of art
contributes to an enriched life.”

Essential Questions

Essential Questions are related to
Enduring Understandings.

Essential Questions arise when student
start thinking about the Enduring
Understandings and what makes them
true or makes them more clear.

. Their aim is to “stimulate thought, to
} provoke inquiry, and to spark more
questions.”

FOR EXAMPLE: In what ways does
creating artistic works contribute to an
enriched life?

What do we mean by an “enriched life?”

w==) | Standards by Grade Levels |
* Pre Kindergarten through grade 2

v (Elementary School)

vTGrades 3'through grade 5 }
(Elementary School)

* Grades 6 through 8 )

1

l

)

v (Middle School)

* Secondary
(High School)
| Proficient, Accomplished, Advanced

Standards are organized by grade levels.

Types of Standards

Standard
What we want students to know and be
able to do at the end of any given time.

Anchor Standard

Anchor standards describe the general
knowledge and skills common in all arts
disciplines that students must demonstrate
throughout their education in the arts.

Performance Standard

Performance standards are grade-by-
grade discipline-specific learning
progressions of student achievement from
preK-8 grade and at three proficiency
levels in secondary school (Proficient,
Accomplished, and Advanced).

Anchor Standards

Anchor Standards are models
or examples of behaviors that
contribute to the creation of
artistic products.

Anchor Standards provide
criteria or descriptions against
which student work may be
judged.

FOR EXAMPLE: “Initiate
making works of art and
design by experimenting,
imagining, and identifying
content.”
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There are 11
common Anchor
Standards for
Dance, Media Arts,
Music, Theatre,
and Visual Arts.

Performance Standards or Performance Tasks

Performance Standards or
Performance Tasks are
statements with specific traits or
criteria that the students’ products
must include.

Performance Standards or
Performance Tasks are activities
designed to simulate or replicate
real-world challenges.

FOR EXAMPLE: “Combine ideas
to generate an innovative idea for
artmaking.”

%g 3 ; ’ Supporting
2 materials include

a Glossary with
definition of
terms used in
the standards.

. « Artistic Processes (Creating, Presenting, }

Responding, Connecting) )

‘ » Anchor Standards

v » Enduring Understandings

» Essential Questions

|
‘J
v » Performance Standards }
e |

» Model Cornerstone Assessments

The New National Core Arts Standards Model

Model Cornerstone Assessments

Model Cornerstone
Assessments
(MCAs) were
modeled after
“Cornerstone
Tasks” developed
by Wiggins and
McTighe.
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Model Cornerstone
Assessments
accompanying the new
standards are samples or
models teachers can use as
examples when they create
their own cornerstone
assessments or they may be
used as intact assessments.

Model Cornerstone
Assessments are NOT
mandatory.

Qualities of MCAs

= Flexible and adaptable

« Support college and career readiness

» Aligned with 21st Century Skills:
critical thinking, collaboration,
communication, and creativity

. Able to support all media and skill
building

» Promote deep life-long learning

« Supports authentic and formative

assessments

Model Cornerstone Assessment Characteristics

Model Cornerstone Assessments:

1. are curriculum embedded.

2. recur over the grades,
becoming increasingly
sophisticated over time.

3. establish authentic contexts for
performance.

4. assess understanding and
transfer via genuine
authentic performances.

Model Cornerstone Assessment Characteristics
(continued)

5. integrate 21st century skills with

subject area content.

6. evaluate performances with
established rubrics.

7. engage students in meaningful
learning, while encouraging the best
teaching.

8. provide content for a student's
portfolio so that they graduate with a
resume of demonstrated
accomplishments, rather than simply
a transcript of courses taken.

Model Cornerstone
Assessments were
written by a team
consisting of
members of the
standards writing
team and other art
educators.

Model Cornerstone
Assessment have
been created for
grades bands 2, 5, 8
and for the three
performance levels of
Proficient,
Accomplished, and
Advanced at the
secondary school
level.
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Model Comerstone
Assessments may
address all of the
Artistic Processes
(Creating, Presenting,
Responding, and
Connecting) or they
may address one or
more of the Artistic
Processes.

Looking at the Structure of the
Model Cornerstone Assessments

A blank
‘National Coalition for Core Arts Standards.

template that
may be used
for creating i ‘

o e Gt S st ‘
Model ] \i
Cornerstone e e e ]

. ..~ Lo, SO bt} | D simteges tor menmion |

Assessmentsis o i | ee |
downloadable s NN
and available ey e e e e

s
on the NCCAS Ckppimaity___ b 7o b i by s
website. =

Model Cornerstone Assessment Model

National Coalition for Core Arts Standards
{Insert Discipline) Model Cornerstone Assessment: (Insert Grade/HS Level)

Discipline: (insert)
Attistic Processes: (insert)

Titte: (insert)
(insert35 ibing the task)

Grade: (nsert)
| In this MCA you will find: (mark all that apply) |
| Cistrategies for Embedding in | [1 Detailed o Skillsand |0 Strategies ||
|| nstruction Procedures Vocabulary or Strategles for Inctusion | |
| 1 Suggested Scoring Devices | (1 Resources needed for | [ Chart |1 Student |
task implementation Work ]
[0 Task Specinic Rubries [ == TP I SO |

Estimate Time for Teaching and Assessment: (mark the appropriate bax)

(Note: This task will be piloted during the 2014-2015 school year. Once piloted, the estimated time may be revised. If a time i
entered below, f is 10 assist teachers for planning purposes. If a time is not entered, the developers recognize the task has many
purposes and implementation strategies and times are highly teacher dependent. In all cases, time estimates are 10 be used as a
guideline.)

[ Approximately 25-30 hours [ To be determine by the individual teacher

NCCAS received grants from the
National Endowment for the Arts to
conduct piloting and benchmarking
of the Model Cornerstone
Assessments.

Work on the grants was done during
2015 (2, 5t 8th grade) and 2016
(Proficient, Accomplished, and
Advanced secondary).

Benchmarked student portfolios for
the 2, 5t 8th and Proficient,
Accomplished, and Advanced
secondary MCAs have been posted
on the NCCAS website.
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The Secondary Accomplished MCA asks students to:
Looking at a Secondary Accomplished L P =
Model Cornerstone Assessment Portfolio Short Description of Assessment:

Students choose, analyze, and reflect on a personal work of art or design and
formulate a new creative problem based on the existing artwork.

Students choose from a range of traditional and contemporary materials and
methods to create a new work of art in response to their new ti !

p

Considering relevant criteria, shared feedback, and personal artistic vision,
students reflect on, revise, and refine their work.

Students prepare both previously and newly art works for
exhibition, prepare individual artist 1its, plan collaborative exhibition, and
develop an exhibition narrative.

Students identify meaningful experiences of peers based on observing and
comparing the previous and new works as well as sharing of contextual
information.

Student Work from a B'enchmarked Data for Creating
MCA Portfolio
Model
Cornerstone
Assessment
Data Portfolio
Secondary A Y
Level: Students choose from ' ey P
Visual Arts iy e e s
1 materials and methods  work of art and formulate - materials and methods to their new creative
Accomplished work  anew create  new work cfartin
of art in response to based on the existing respanse to their new creative
their new creative antwork. problem
problem.
Data for Responding Data for Responding
Responding:
Considering
relevant
R Student
criteria, handwritten
students draft of their
reflect on, Artist Statement
revise, and
refine their
work.
Student self-evaluation checklist and comments
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Data for Responding

For many people, they consider art as 2 method of expression that is usuaily personal. That includes me
Students as well. Howeves, 3 self-portrait contains an even more personal meaning because it means really
prepare capturing who you are on paper and there is nobody in the world who knows themseives better than
themselves. So this seif-portrait was a challenge for me, but once | gat started on it, | do not think | had
artist much problems creating it. | used art sticks and sharpie, but primarily color pencils because | am more
comfortable with them and have more experience using them but also because my persanality itself is
statementsS  not comething s grand and epic as painting but more humble and homely which aiso explains why |
and develop selected a relatively smaller size of paper to work with. By incorporating the five pins | chose, | wanted
my overall piece to have an incomplete feeling to it because | feel fike that's how | am right now and
an how | felt creating the art work. In no situation was | ever 100% confident nor had sofid belief in my

e piace. However, | did not let that stop me but rather incorporated it into my art work. The pencil | am
exhibition holding represents that | will continue to pursue in the completion of myself aithough my vision right
. now is not clear, hence the “swirling” around the self-portrait. The art work | created may be
narrative.

“incomplete” but hopefully in the future, | will be able to portray the ‘complete’ art work.

Student’s Artist Statement displayed in art exhibit.

Data for Connecting

Considering
relevant
criteria,
shared
feedback
and
personal
artistic
vision,
students
reflect on,

revise, and
reﬁ ne th eir Entry One: at the beginning of the process Entry Two: Continuing development of the work

work.

Data for Connecting

Entry Three: Continuing development Entry Four: “Glow and Grow” nt: Final artwork leted.
of the work. from other students about the work.

Data for Presenting
Students
install an
exhibit in
their school
of the
previously
created and
newly
created art
work they
completed
for the
Model
Cornerstone
Assessment.

Some Final Thoughts about Assessment in
Visual Arts Education

Thank you
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Assessing Learning in Art with the American National Visual Arts Standards and Model
Cornerstone Assessments

Dr. F. Robert Sabol

Purdue University, the United States of America

[SLIDE 1: Title Slide: Assessing Learning in Art with the American National Visual Arts
Standards and Model Cornerstone Assessments]

Hello. -- Ko niche wha. Thank you for inviting me to be here with you today. It is good to return
to Japan and to Hiroshima. I am honored to speak with you about the new American national
visual arts standards and Model Cornerstone Assessments in visual arts. I deeply thank: Naoki
Mizushima, President of the Association of Art Education; Yasuo Ono, President of the
University Art Education Society of Japan; Toru Sugamura, Chair of the Conference of the
University Art Society of Japan in Hiroshima; Hisae Aoyama, Honoree of the Excellent Teacher
Award of the Ministry of Education, Culture, Sports, Science, and Technology, and teacher at
Sanmba Elementary School in Hiroshima for their contributions in making this presentation
possible. I offer special thanks to my dear and respected friend Dr. Nori Nakase. | met him many
years ago in Indiana and he brought me to Japan nearly 30 years ago to see art education in your
schools. He has visited me in Indiana and we have enjoyed learning from each other and working
together to improve art education in both of our countries. It is good to see him again. I also want
to thank Dr. Kazuyo Nakamura, Professor of Art Education at Hiroshima University. [ have
known professor Nakamura for the past ten years and first met her when she was a doctoral
student at Indiana University. She invited me to speak here about my work on the national art
standards for the United States three years ago when I was beginning that work. She was
responsible for sending this invitation to return to Hiroshima and I am very grateful to her for
working to make this visit possible. Finally, I want to thank you for being here today to hear
what [ will be sharing in this lecture. But more than that, [ want to thank you for the work you
are doing to educate those who are learning about art and its importance in our cultures and daily
lives.

[SLIDE 2: Previous trips to Hiroshima and Japan]

This is my fifth trip to Japan and each time I come, I am so happy to meet new friends and to see
more of your beautiful country. Each time I’ve returned, | am more impressed with your culture,
your history, and most importantly, you, the people of Japan. | have been warmly welcomed
each time and I feel that our two countries have a great deal to learn from each other. We are
different in many ways. Your culture is much older than America. Your art and architecture is
unique in the world. Your language is special and successfully communicates your philosophy
and national beliefs particularly well. However, in many ways, I feel we are the same. Americans
and the Japanese people highly value and respect learning and education. As teachers of art, we
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share a common language and love of art. We understand the importance of art in our daily lives
and we know how it reflects our culture, history, and our most important values and beliefs.

[SLIDE 3: Americans Value Education]

In the United States, Americans are very involved with schools in their communities. Americans
value education and spend billions of tax dollars each year on providing education for our
children. Americans also understand that a complete education must include learning in the arts.
The arts teach us about who we are and about how our lives are influenced by the arts in
meaningful ways each day and throughout our entire life.

[SLIDE 4: Curriculum Standards and the American Education System]

The American state and national governments have set many goals for our schools.
Unfortunately, Americans often do not agree on the best solutions to problems in our schools or
what should be done to improve education in our schools. Americans do agree that educational
standards and assessments are vitally important for insuring that quality education will be
consistently provided in all of our schools. The American people hold our school accountable for
providing a good education for our children. All states in the United States have standards or
other guidelines for establishing curriculum in all subject areas taught in our schools.

[SLIDE 5: The Current National Visual Arts Standards]

The previous set of national standards originally published in 1994. Included what we used to
call Discipline Based Art Education or DBAE for their content categories. Those content
categories included learning in Aesthetics, Art History, Art Criticism, and Production. That
model does not reflect current trends and the educational needs of students in contemporary
American society and the world.

[SLIDE 6: NCCAS Members]

In 2010, groups of leaders from the arts education professional organizations got together and
formed the National Coalition for Core Arts Standards or NCCAS. This group included
educational leaders from dance, music, theatre, and the visual arts. [ was one of the people who
represented the National Art Education Association and all visual arts educators from across the
United States in that group. I was the President of the National Art Education Association during
that time. [ completed my term as the President last march, but I still serve as the NAEA
representative in NCCAS.

[SLIDE 7: National Visual Arts Standards Writing Team]

Teams of art educators were formed in December of 2011 for the purpose of writing the new arts
standards. Separate teams were created for dance, music, theater, media arts, and visual arts.
Writers included art teachers, professors, and school administrators. After drafts of the standards
were written, the drafts were released to the public in 2013 for their input. Over 15,000 people
reviewed the standards. Suggestions from these reviews were used by the writing teams to
improve the final versions of the standards.
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[SLIDE 8: October 2014 Release Date]

In October of 2014, the new national standards were published. These standards focused on the
Artistic Processes of Creating, Presenting, Responding, and Connecting. As I said earlier, these
standards were written by the national professional arts education associations for dance, music,
theatre, and the visual arts and not by our national government. Because the national and state
governments did not write these standards, each state can decide if they want to use them in their
state. This means that these standards are not required or that they must be used by states if they
choose not to use them.

[SLIDE 9: Implementing the National Visual Arts Standards]

Each state has a process that they use to decide if they want to use the new standards or if they
want to revise them. They also could decide not to use them at all. In the United States today,
sixteen states of the fifty states have already decided to adopt the standards or make small
revisions to them. Nineteen more states are reviewing the standards to decide if they will use
them or revise them in those states. All the remaining states will be reviewing the standards later
to make the same decisions.

[SLIDE 10: NCCAS Web Address]

Now that the standards are published, anyone in the public can read them and begin using them
by going to the National Consortium for Core Arts Standards website. There are a number of
resources on the website and I’ll talk briefly about those next.

[SLIDE 11: Web-based Set of Standards]

When people go to the website, they will see that the website is designed to allow people to click
on any of the pages on the website and to search the website for grade level standards in any of
the arts disciplines. People can search the website by disciplines, grade levels, or artistic
processes included in the standards. There also is a part of the webpage called “Customize your
own page” where people can store their work or information they have collected from the site.
This service is free for everyone. I invite you to go to the site to study the standards and how
they are organized. Of course you have to be able to read English to do this. The website also has
examples of student artwork. Later, lesson plans using the standards will be posted. Examples of
the Model Cornerstone Assessments also may be found on the site. Examples of students’ Model
Cornerstone Assessment work can also be found and I’ll talk more about that work later.

[SLIDE 12: An Overview of the Standards — title slide]

Next, | will speak about the way the new standards are organized and about the parts of the new
model we used to write them.

[SLIDE 13: Wiggins and McTighe]

When we decided to write new standards, we studied many models and examples from around
the world and decided that we would use the model created by Grant Wiggins and Jay McTighe
in their book titled Understanding by Design. This book was being used by several school
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districts in the United States as a way to include best teaching practices and structured learning in
many subjects in American schools. Wiggins and McTighe consulted with us and helped guide
our standards writing process.

[SLIDE 14: Philosophical Foundations and Core Arts Standards]

When we started writing the new standards we decided that we needed to write an introduction to
the standards that explained how the standards are organized, and what ideas influenced our
thinking as we wrote the standards. This document includes an explanation of how the standards
are designed and how they are to be used.

[SLIDE 15: A Conceptual Framework for Arts Learning]

This document is called the Conceptual Framework for Arts Learning. The Framework contains
a discussion of the primary philosophy used in writing the standards, lifelong goals for arts
education, an explanation of the processes, structures, and outcomes that shape learning in the
arts. The new standards model includes parts that address curriculum content designed to help
students learn what they should know and also what they should be able to do in the visual arts,
but much greater emphasis is placed on why they should learn what they learn. Students need to
learn why art is so valuable in their daily lives and also about how art plays important roles in the
world’s economy, history, and all cultures. They need to understand that much of what they learn
in visual arts education will help them in their future employment. They need to understand that
an education in the arts helps students to develop their creativity, problem solving ability,
persistence, acceptance of ambiguity, openness to new ideas, and understanding that there are
multiple solutions to most problems. The framework document can be downloaded from the
website as well.

[SLIDE 16: Standards for Dance, Music, Media Arts, Theatre, Visual Arts]

Early in our planning, we decided to write standards for dance, music, theatre and visual arts.
During that time, we also decided that we needed to write standards for a new discipline we call
Media Arts. Media Arts is about how students learn about technology and its uses in the arts. In
the United States, some schools are only teaching students how to use computer software
programs and what that software can do or how to use various computer equipment. In many of
these programs, students were not taught how to use technology in artistically pleasing ways. We
were concerned about this. To correct this lack of learning, we decided to write standards for
Media Arts to help students learn how to use technology in arts programs and in creating
artistically pleasing work.

[SLIDE 17: Artistic Processes]

We asked ourselves what cognitive and physical actions people need to learn and also use when
they learn about art. We decided that these should be called Artistic Processes. The processes we
identified included Creating, Presenting, Responding, and Connecting.

[SLIDE 18: Artistic Processes in the New Standards]
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The Creating process is making works of art. Students should learn about how art is made and
learn about the materials and processes needed to safely use them. The next process we called
Presenting. We felt it is important for students to share their work publically and that they should
talk about their work or display their work with explanations of it for other people to view and
study. We also felt that designing an exhibition or public display of their work involved
important learning about the artistic choices made in displaying works of art. Designing exhibits
involves high levels of artistic thinking and decision-making. The third Artistic Process is
Responding. This process involves having students look at works of art and talk about them.
Students need to learn how to “read” and interpret the universal language that artists use in their
artwork to express ideas and to convey meaning. Students need to think about the reasoning
behind their responses to works of art, but they also need to be exposed to the responses of others
in order to expand or revise their own responses to works of art. The final Artistic Process is
called Connecting. This Artistic Process was not in any previous standards. Whenever anyone
looks at a work of art, it is a personal conversation between the viewer, the artist, and the
artwork. We felt it is important for students to connect artwork they see and make with their
personal lives and experiences. This makes learning in the arts more personal and meaningful.
These connections are more likely to remain for the rest of their lives and influence their thinking
and future learning about art.

[SLIDE 19: Enduring Understandings and Essential Questions]

A significant part of the new standards includes summaries of important ideas that can guide
students learning about art throughout the rest of their lives. We call these pieces Enduring
Understandings and Essential Questions.

[SLIDE 20: Enduring Understandings]

Enduring Understandings are also called Big Ideas. They are like universal truths or ideas that
are commonly accepted about the value of art beyond what may be learned in school. An

example of this is that Lifelong engagement in creating works of art contributes to an enriched
life.

[SLIDE 21: Essential Questions]

Essential Questions are related to the Enduring Understandings. Essential Questions are intended
to help students think more deeply about the Enduring Understandings and to help them think
more deeply about what they are learning. An example might ask, “In what ways does creating
artistic works contribute to an enriched life.”

[SLIDE 22: Standards by Grade Level]

When we started writing the standards, we decided that there should be specific standards
students should meet for each grade level. This idea works for the grades from kindergarten
through the eighth grade. At the secondary level or high school level as we call it, the grade level
standards model doesn’t work because in the United States students in the secondary level may
be in art classes with students who are in the ninth, tenth, eleventh, or even the twelfth grade and
be in the same class. We decided to have three performance levels for the secondary level. The
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lowest of these is Proficient. Students in their first secondary art class would be in this level.
Students taking their second art class at the secondary level would be learning at the
Accomplished level of standards. Students taking their third or fourth secondary art class would
be learning at the Advanced level of the standards.

[SLIDE 23: Types of Standards]

When we started writing the standards, we found that we had to define what we meant by the
term called “Standard.” We defined a standard as what we want students to know and be able to
do at the end of a given time. We also included two kinds of standards. We called one Anchor
Standards and the other Performance Standards.

[SLIDE 24: Anchor Standards definition]

Anchor Standards are models or examples of behaviors that contribute to the creation of artistic
products. Anchor standards are ideas that those in all of the arts agree upon and hold in common
in all of the arts. For example, “Artists make art by experimenting, imagining, and identifying
content for their art.”

[SLIDE 25: 11 common Anchor Standards]

When we discussed what anchor standards might be common for all of the art forms, we came up
with a list of 11 such standards for dance, music, theatre, media arts and visual arts.

[SLIDE 26: Performance Standards or Performance Tasks]

We also included lists of Performance Standards. These standards identify specific traits or
criteria that student art must include. Performance standards are intended to reproduce the kinds
of work and actions of artists in the real world of art.

[SLIDE 27: Glossary]

Because we were introducing a number of new terms or ideas, we felt we needed to define those
words, so we wrote a glossary to help educators more correctly understand the meaning of the
language we were using.

[SLIDE 28: The New National Core Arts Standards Model - review]

In reviewing the model we used for writing the new visual arts standards we included the
following parts: Artistic Processes of Creating, Presenting, Responding, and Connecting; Anchor
Standards, Enduring Understandings, Essential Questions, Performance Standards, and Model
Cornerstone Assessments.

[SLIDE 29: Model Cornerstone Assessments — title page]

Next, I will talk about the assessments we wrote to measure what students learned and what they
could do from art lessons that were taught using the new visual arts standards. These assessments
are called Model Cornerstone Assessments.

[SLIDE 30: MCAs after Wiggins & McTighe Cornerstone Tasks]
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Just like we did when we wrote the standards, we used the Cornerstone Tasks written by
Wiggins and McTighe when we wrote the Model Cornerstone Assessments. We made several
changes in the Model Cornerstone Assessments to make them reflect learning in the visual arts.

[SLIDE 31: Can use MCAs as published or make your own]

We published the Model Cornerstone Assessments as examples of how students might be
assessed. We told teachers they could use the assessments as published or they could change
parts of them to meet their needs or they could design their own assessments using the model we
provided.

[SLIDE 32: Qualities of MCAs]

In designing the Model Cornerstone Assessments, we felt that they had to be flexible and
adaptable. They also should support helping students become ready to enter college or careers.
We felt the Model Cornerstone Assessments had to include critical thinking, collaboration,
communication, and creativity in all of the assessments. We felt that the assessments had to
permit students to use all kinds of media and skills they had in using them. It was very important
that the assessments promoted life-long learning in the visual arts. Finally we decided that the
assessments had to be authentic and represent the kinds of knowledge and skills artists had and
used. We also decided that assessment of learning could be done while students were learning.
We call this formative assessment. We also wanted the assessments to measure learning after
they had completed their learning. We call this summative assessment.

[SLIDE 33: Model Cornerstone Assessment Characteristics - part one]

There are certain characteristics Model Cornerstone Assessments had to have. The first of these
is that they had to be part of the curriculum and would be taught like regular lesson plans instead
of one-time tests. We felt that the assessments had to happen in many grade levels and become
more complicated and sophisticated at each grade level. The assessments had to consist of
authentic performance that were much like what artists actually do in their daily practices.

[SLIDE 34: Model Cornerstone Assessment Characteristics —part two]

The assessments had to use 21 century skills of creativity, communication, collaboration, and
critical thinking. The assessments had to use rubrics to evaluate students’ performances
objectively. We strongly felt that students had to engage in learning that meant something to
them personally and that the assessments brought out the best teaching of all teachers. Finally,
we felt that the assessments should produce things that can be included in a student’s portfolio
that demonstrated what they know or that they can do rather than a listing of grades they had
earned in art courses.

[SLIDE 35: MCAs written by standards writers and teachers]

Just as we had done in writing the standards we felt it was important to have art teachers on the
writing teams and also some people who had written the standards so that they could insure that
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the assessments and standards were compatible or matched what was supposed to be taught with
what was being assessed.

[SLIDE 36: MCAS exist for 2, 45, 8 & Proficient, Accomplished, Advanced]

We decided that the assessments should be done at certain levels, rather than at each grade level.
We wrote Model Cornerstone Assessments for the elementary and middle school levels for
second grade, fifth grade, and eighth grade. At the secondary level we wrote assessments for the
Proficient, Accomplished , and Advanced levels, just as we had written standards for those
levels.

[SLIDE 37: MCAs and Artistic Processes]

[t is important for the assessments to focus on the Artistic Processes the standards include and
our assessment were written for all four artistic processes of Creating, Presenting, Responding,
and Connecting. However, art teachers may chose to only assess one or a selection of two or
three of the other Artistic processes if they want to do their assessments this way.

[SLIDE 38: Looking at the Structure of the Model Cornerstone Assessments]

The structure or design of the Model Cornerstone Assessments include a number of parts or
pieces. Next I’1l talk about some of those parts.

[SLIDE 39: Model Cornerstone Assessment Model]

The overall organization of the Model Cornerstone Assessment consists of seven parts. They
include: a short title, strategies for embedding the assessment in instruction, detailed procedures
for conducting the assessments, key vocabulary, knowledge, and skills for the assessment,
strategies for inclusion to help people with disabilities do the assessments, differentiation
strategies to enable students who learn in various ways to demonstrate what they have learned,
and a selection of various scoring devises such as rubrics or checklists.

[SLIDE 40: Blank template may be downloaded for NCCAS website]

To help art teachers understand and use the Model Cornerstone Assessments, we designed a
blank template with all of the parts I just named to help art teachers design their own
assessments. This template may be downloaded from the NCCAS website for teachers to use.
Remember, art teachers do not have to use the assessment examples we published. They could
use the model to create their own and many of our art teachers enjoy having this freedom to
design their own assessments using this model.

[SLIDE 41: NEA Grant to Benchmark MCAs]

In order to learn if the assessments would work with students, we received a grant from the
government to pilot or test out the assessments. In 2015 we tested the assessments for second,
fifth, and eighth grades. In 2016 we tested the secondary assessments for Proficient,
Accomplished, and Advanced. Student work on each of the assessments was evaluated and
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examples of student work that met the standards or exceeded the standards was posted on the
NCCAS website.

[SLIDE 42: Looking at a Secondary Accomplished Model Cornerstone Assessment Portfolio]

Next, I would like to show you some student work that was created by a secondary student using
the Accomplished Model Cornerstone Assessment. Remember that the Accomplished Model
Cornerstone Assessment is given to students who are taking their second or third course at the
secondary level.

[SLIDE 43: The Secondary Accomplished MCA asks students to:]

In this assessment, students are asked to do five things. First, they are asked to choose a previous
work of art they did and from it create a new artistic problem for themselves to explore. Second,
they are asked to look at artwork created by current or contemporary artists for ideas, materials,
or artistic methods they might use in their new work. Third, they are asked to get input or
feedback form other students about their work and then they have to use this feedback to revise
or improve the work. Fourth, they must prepare their new work for exhibition, write an artist
statement explaining their new artwork, collaborate to plan an exhibition of the classes’ work,
and write an explanation of the themes or topics the exhibit focuses on. Finally, they must
compare their old work with the new work and identify what they have learned and tell why it is
important.

[SLIDE 44: Student work from a Benchmarked Portfolio]

Now, I will show you examples of a student’s work that includes examples of work for all five
parts of the Accomplished Model Cornerstone Assessment.

[SLIDE 46: Data for Creating]

This slide shows four separate examples of work done for the process of Creating. On the left is
an example of the research the student did to learn about what contemporary artists were doing
and to learn about the materials or media these artists are using. The second column includes the
example of the student’s old work and what she would be revising to make a new example of
work. The third column includes some sketches of work the student did to learn the techniques
she would be using later to better understand the processes used by contemporary artists. The
fourth column is the example of the final work the student did for the Creating part of the
assessment.

[SLIDE 47: Data for Responding — part one]

This is an example of a student self-evaluation checklist. The slide includes an example of how
students responded to their work and the work of others on the assessment. Here you see a chart
with relevant criteria students used to guide their thinking about their work and to revise or refine
their work.

[SLIDE 48: Data for Responding — part two]
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This is an example of another kind of response to their artwork. It is called an Artist Statement.
The students wrote artist statements explaining their artwork. The artists statement describes
their ideas, inspiration, solutions to problems, and any other information the student wants
viewers to know about their work and its meaning to the student.

[SLIDE 49: Data for Responding — part three]

The students revise their artist statements and then display them as part of the exhibition they
designed to show their work. The artist statement permits the students tell the viewer about the
work. When the Artist statement is displayed as part of the exhibit, viewers can learn about
problems the artist had, the meaning of the work, and purpose for which the artist made the
artwork.

[SLIDE 50: Data for Connecting - part one]

Students are required to develop connections between their artwork and things that have personal
meaning or significance to them. We call this Connecting. The student also gathers input from
other students about their artwork. On the left of this slide the student took a picture of her work
after the first hour she worked on it. She wrote about the ideas she was exploring and about a few
problems, she was having. The picture on the left was taken after the second and third hours the
student worked on the assessment. She wrote about new problems she was trying to solve and
about how successful she felt her solutions to the problems were.

[SLIDE 51: Data for Connecting - part two]

This next slide includes three more pictures of the work as it goes forward toward being
completed. As before, the student evaluates her work and writes about decisions she has been
making as the work is nearing completion. The pictures in the center of the slide include notes
from other students in her class on which they offer two kinds of comments. The first kind
includes complements to the student about her work. These are called “Glow” comments. The
second kind of comments other students make offer suggestions for improving the work and for
new ideas for additional work. These kinds of statement are called, “Grow” comments, because
they are intended to help the student improve her work. The last picture on the right is the
completed work.

[SLIDE 52: Data for Presenting]

The final part of the Model Cornerstone Assessment is about Presenting the students’ work. This
slide shows the students hanging an art exhibit of the work they completed for the Model
Cornerstone Assessment. This exhibit was in their school. Other teachers have hung the exhibits
in public libraries, professional art galleries and even in art museums in their communities. For
this part of the assessment, the students work together as a class to create a common themes or
title for the exhibit and work together to hang the exhibit. The previous slides are just a small
sampling of the kinds of work students do when using the Model Cornerstone assessment model.
Teachers and students make many decisions together about what the assessment will include and
how the students will demonstrate what they have learned and what skills they have developed.

30



F—8 : HAEEEN 2

[SLIDE 53: Some Final Thoughts about Assessment in Visual Arts Education]

The American national visual arts standards and Model Cornerstone Assessments are already
changing how students learn about art, what they learn, and how they demonstrate their learning.
The new standards and assessments require more sophisticated thinking and better teaching from
art teachers who use them. In the United States, assessment of learning has increased pressure on
teachers and students to demonstrate what they are learning and teaching. In some schools that
do not perform well on assessments, teachers and administrators have been criticized and some
have left teaching. Although standards and assessments are the new reality in American schools,
art educators must not lose site of the real value of art education in our schools and in the daily
lives of our students. An education in the visual arts provides thinking skills, problem-solving
skills, and demands the use of creativity and risk-taking. Everyone wants our children to have the
best possible education we can provide. Students need a strong education in order to accomplish
what they want to do in the world as adults. Those who call for more testing and more
demanding standards are right to try to improve our schools and the education our students
receive, but they must never lose site of the special things that make art something that all human
beings have done since the earliest of times. All people and cultures from around the world have
made art and used it to record who they are and what they believe. We must never lose site of the
Joy and pleasure art brings to our daily lives. We must never forget that art captures the meaning
we associate with life and what it means to be human. We must never allow standards and
assessments to become the only purpose for which our schools exist and for why art is taught.
We must always remember that the true role of art is to help remind us of what is of importance
to us and who we are as individuals and as human beings. Art provides the common ground and
a common language through which all people from around the world and from all times can
communicate and appreciate each other. Thank you for inviting me to speak here today. I am
humbled and honored to have been with you and I hope that you will take the things I’ve shared
with you today and deeply consider their value and consider purposes for which you can use
them here in Japan. Thank you very much. Domo Arigato.

[SLIDE 54: Thank You]
[SLIDE 55: NCCAS Website information]
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